100 pariskh radova 1Dperisenwaks

SpoviSeno cbrorka na koavi Bopra, ednomiesto Antt - Frama high hillside: above Bona, the birthpldnton Cetin, ane
Ceting, liepo i jasno vidi §azm a Nalegla na izdeni hrbat, ljevo - can distinctly and dearly séezma. Stretched ana rioige, themess of the
gomeda tdave, zatim tomjevi Sv. Magdalene, pa b s fortress on the left, next the Spires of St Manpiiéneand then t
realistkih zgrada koje se u zmadiicic ngju kao neke adon prisms of real- socialist buildings which in theenappear as so
kuie. Ned nomdeboeli svo-biieli oblak. fantastic toners. A thickwhite cloud above.

Upravo takwu (¢ azmu naslikao Anion Cetinu Parizu 1967 This is exactly how/Anion Cetin paittaztna in Paris in 1967, only,
umeesto oblaka nad dorisom grada leldi fantonoframtar  instead of a doud, there is a phantomhoverindrevelty (Phenta
graja,la\nranltus uglien) kojeg jé Bevid Bumett u mono-giiiji over City, ink wesh, dnarcoel), a phaniom recabpiresdly by Dew

kao kni ook Cefinovog peskag razdobjj  Bumett in his monogreph of the artist in 1986 keyeiom oG
(196668) a Branka Hevnigk (X povezala s aimosfer  Parnis period (1966:68), and linked by Branka Hi(@004) to t
tieskobe hivatskog informela 60-ih godina. Nejgierodvée L aimosphere of arnxiety within the Croatian Infamtise sixties. | do not
nadonalne, regionaine, lokaline odredhice uré kog gpusa. Sve  believe oo much in natiorel, regional, or locabdanants of &
je umietnk pojava za sebe, no ipak, kakatigeniusu lod? At artist's opus. Yehow o escape the genus lod? And in the cagiex
zapadhamosiaikiu sidaju AntonaCetina zgusnut je i tvid, isko Cetin, this genus lod of the westemn Mboskis campect and he
rektilinearan, zagasitih tarrzutih, smd h i kobaltino-juks astit - although not rectiinear, satrated in dark yelkran and ook
tonova koji se najpolie ZMjavaju u prohladno rano prée  purple tonesbest experienced N a cod early Spring. An €
Prastari krajooraz, mml@udnaamwkhamiaIBurreﬁIardscaaedefredWanetmkofshmbeM:Bthureﬁar
Hewnigk tno zagau da Pariz za Anona Cetina¢i  Hevnjgk are nght claiming thatt for Getin Parisamiiberation fron
oslobaanie od jednog neljuckskog sustava koji drobidodinost, an inhumarsystem which aushes indvidledity, but thet Falr
no taj Pariz fantoma, osamiienitiimaki | ranjenih pica ujedne phantams, lonely and sad mothers, ard walbids, meent ak
jelpremn\megmwaba nedabugalmhhzanoramb(ierqnﬂn‘rgofthegensba not o discardrgeff it (mamornies ¢
s€ana su o ¢a, o j njhov izvor uodlieni), W daga ¢ stronger, as thesource s farther away), but to transfom it bytioe
sivarakkam voljom pretvoni Lzeflenu poetsiu viziu, obog - wilpower inio desired vision, rich in lineer bggand o enliven itwi
lineantm ligpotom i razvedti bojom Djevoka s pupoli; - colour (Gil with Buds, inkwesh, pastel, Wamenidier, gouade,
lavirani LS, pastaliena s oviletom gvas, pestel, 1966.), bas ka pestel, 1966), just as the colour in the Sumiieristhe gentle slopes of
se U lietnam svietiu boja U jasnim poiezima Lpisblage padin  the Mouniain. Fram the genus lod o the gensrsin e fomr
Gore Od gerusa lodi do geniusa universi dolk sefrva, p- thicken, and also does their meening, O thexfrsncements of
tako i njegovo zkenie, do pivin nagpsiga sroolie il jajolk  heartike or egorike Bve (Cest la vie, ink waisiipoel, penal, 196
Bie (Takav j@vat, lavirani 1S, uglien, olovka, 1967 efetinskog Cetin's universal syimool of life and crestivity.

Ssimbola ivoine snage | yaosti stvarania. Cetin did not march through Paris alare. Yves Kashalreed
Naravno, Cetin nile Parizam stupao sam. Yieis i w  launched himseffinb a blue vod, harsh and extigg fecall Gemmai
poletio u prostor apsolutnog plavila, rastei i zubati oblic Ridhier and Dubufiet, but, as in the case of dbameot stsuocess]

asociraju Gemaine Richier | Dubufieta, no kaslig drugih ne caparisons (e.g., with Mo and Klee) one rerartise: level of v
bas uspdnir usporedhi (s Miroam i Kleeam), ostajemo naiil - associtions. If Cetexplores and takes i, it is a matter of t
asoajaujeAk)Cemlgleda,llltplja,rajmum/aprmlenjala meterials which, transfomed, would senve foriareaf new poet
koj zatim sKi, transfomiran, za stvaranja novih poetika.  visions, That phantom on the satLiated biue S timasses
fantom nv zagesit plavam nebu nad »mosk Kk bojami"Moslavingl” colours (0ll, 1966), mayy be the: peraeliy withess of new
krajolika. (Ulie, 1966.), n7da je bas paradi-gnéni Sviedok it poetic inouiies and discoveries.

novih poetskih tZ@nja | nalenia. By around 1914 the art had done whetever couidrigetd th

Do 194. ¢injeno je s obikam sve &b se mogo u  form within the traditional finarts boundaries. The vangua &

tradicionainog izraza likovnih umietnost. Za iejuaavangardnom could innovete only in the area of the contentnFfae it
siarateu ostaie pote sadajp. Qd piture metafisice  Melafisica’ and sumealism, the fom wihdaws  Bidem
nedrealizma ool se uvelik wata u akademske okvire, ili | framenork, or leaves the fine arts world, stagihgourse, within t
izlazi iz svieta likovnosti, iako, naravno, nezi damer  reaimaf the visual. An entire new art of conpepitgLp based on
vizuainost Na tradiciji Dede | Duchampa nestae ciela jedee  Dedasand Dudnenp. Although not exactly loved Bipbat-guard
vizuaiha umieinost, zasnovana. na konoeplu, iskesnesohi - aritics, the "trediional” fine arts of architecirsculpture and painting
odbiubliena. od »avangathin tara, ona »tradicionalnac ko - continue their creative activity unatoated, usitigaprocess also the
umetnos gradiitelistva, kiparstva i slikarstva: itekako mistavol. — experiences of conospiialist expenments. Tiaerielm guaranieed
staratefisku delatnost, koki prl tame i iskustva konceptua by KandnsyMondiian, or Makevich wes thus enriched by
eksperimenaia. Sloboda.  dblika z&em Kandinsky — explorations of visuial conoepiualists. | thinkiifisis thewey 1o look at
Mondrianon i Malevichem, dbogé e se istizivenjime  the art of Anton Cetin. it is surprising how tassital text "Tonard
konoepiuiainin vizualaca. Misim da na tzin valia glediti i 1 New Laoooorby Clement Greenberg (1940) claiming thatt pure
opus Antona. Ceting, a kao jamsivo njegovad e upravo 1 shurs literary contents and should be «enced by "feeling’ rati
pardko razdodk Zauduje koiko se Kasn tekst Clamen  then "reading’, is gpplicable to the mature phde Gatin's art. A
Greenberga, »U sustet novam Laocoanik (1948 primienitina. expenenaof a wark by Cetin, honever, incudes alnays ac
zielu fazu Antona. Ceting, U Smislu ¢ st lkonost izbjegan  content, which we "read’, or “experience’’a lunar interplay o



literame saéaje doZivljava s netitanem w »osié anam N weightiess foms levitating in endiess voidsieipland light. Cetin has
dzmjavanie Cetinovog diela LK Le itekako poets sadrig), koji - areatechis concept of etemdl, undbtiusive life

>£itamoc odnosno »aiseno« U luremgj ign bestielesnin oblika rwith perfectly competibe forms. TRars period (1966-68), whi
beskrajnim prazninar ploe i svietia. Cetin jestvoric koncep  celebrates with this exhibition its fortieth amsiy, annaunced the f
Vigine, nenametjive, energiieo ta, | zaodienuo ga za taj konoey flashes of forand content o shine thioughout the folloavingkerack
savenm oblicima. Pe&ko razdoble 196668, koe ov of an extremely coherent acooplise came Li€ when acec
izia’hom slavicetrdesetogodisnjicu, donosi pive bljesm;earlrbbssms aut in spingtime on the westien slodiee dfiosiavin

i fome koji ce zasjati u Slefa cetin desetiita zraziic Mountain.

kohereninog | do sfenstva daifenog opusa. Kao kad se u k

proliet e bagrem rasovate zapednim oboncmaMdesyae. Viedmir P. Goss



